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Daily limits of art

Drogowska Agata, Mirek Kaczmarek
Siadaj, ach siadaj kochanie moje/
Sit down oh sit down my darling/
Ego Gallery, 17.12.1999 - 15.01.2000

Sit down, sit down oh my darling just look what surrounds
ou, just be vigilant. That could be the full title of this exhi-
ition, but then its message would be too simple and obvio-

us, deprived of its ambiguity. Do the artists affirm the

aesthetics of kitsch, are they its definite opponents

in design? Two young artists have presented our everyday

environment in a slightly playful way. Bed, lamps, seats, the

so-called “invaders”, colourful prints on the walls, equipment
and items which can be found in any household. Humorous
projects fulfil their function, but their accumulation causes
other impressions. A reflection on

t[]u:II‘ own aesthetic choices comes to mind.

A commentary to these works are the prints Agata Drogo-

wska. These are three situations reproduced on film, kept

in three colours: blue, red and black. The first two colours

are in completely different tones than in the furniture desi-

gns. A blue wedding, a red family heart made out of three
figures of persons and greyish-black figures of two men,

like a short story. They fell in love, a child was bormn and they

parted. Banal story of human life. It is shown, however, in

a much sadder way, with no glowing colours in muted tones.

Real life may not be as colourful, carelessly gleaming as the

objects produced by us. “None of us is superhuman and can

fully avoid the kitsch. No matter how hard we try, kitsch
belongs to the human condition™ teaches us Kundera in the

Unbearable Lightness of Being. At the end of the centuny,

and certainly at the beginning of a strange date of the year

2000 and more so, before the Christmas and carnival time

of increased mindless consumption, the idea of the exhibi-

tion Sit down, sit down oh my darling hits the bull's eye.

JUSTYNA RYCZEK

[Photo of a painting: Agata Drogowska, No title, 1998]
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