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Unusual are the metamorphoses of the exploration for aesthetic canons in
recent years.Art has long ceased to be another "-ism", and in spite of at-
tempts to lock its rawness in a cage a few years ago, it still proves to be
made of names. Just as masters appeared in the past, on whom people
focus, fascinated by their view of the world, admiring the new forms of its
creations. These artists are looking for another way of visualisation and their
phenomenon is associated only with them, for is it easy to find a common
vector for Opatka, Beuys, Christo? It is definitely worth to ponder, not only the
radically different effect of perceptions of reality (after all, available to all),
but also a way of interpreting this delicate structure perceived with our
senses. Poetics is significant to only a few artists today, few are able, taking
advantage of their nuances, to reach the viewer. Actually, it is remarkable that
the art of painting arose from a mixture of paint; even more surprising is the
transformation of painting into poetry. But when we are confronted with
images created by Agata Drogowska, we almost immediately recognize this
kind of art, which speaks to us with a personal language. This is not an elo-
guent monologue filled with colourful coquetry; the artist’s mark is also not
seen in building of form, the superficiality of which would overshadow the
content. The narrative used by Drogowska is uncomplicated by choice, thus
gaining flexibility. Limited use of dazzling colour, which is the case of most
painters for whom the painting represents an existential discourse, enables
the viewer to focus on the composition, and the narrowed colour scheme
(from greys broken by blue to indigo blacks), with the often clearly accented
texture, makes for an effect full of expression and tension. Painting tech-
nique is entirely subordinated to the theme, clearly dominant over aestheti-
cism. Almost schematic figures obey the will of the artist moving in a cool
world, thus emphasizing their human, emotional dimension. Rarely can we
see a successful attempt to give individual characteristics to the universal
and vice versa, making the personal message universal. It seems that from
these opposing concepts, Drogowska managed to discover her own synthe-
sis, which is anonymity. This quality allows her to arrange situations symboli-
cally, and the fi gures devoid of individual characteristics can represent us
ourselves. This ability to identify experiences and behaviours, using an ex-
tremely laconic way of their presentation, allows us to recognise Drogowska's
existential message ,Cest lavie", directed to the viewer.
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It would be perhaps sometimes cynical, with a different painting it would
again end with doubt, but in each case it was continued in a cheerful
thought, ,Vive lavie". The opportunity to see other works by Agata Drogows-
ka gave me an opportunity to reflect on the value of individualism, not anly in
art, as | mentioned in the first sentences, it was nevertheless a very positive
response to the question of the meaning of both happy but also of tragic per-
sonal experiences. As an astute observer of her own and others' experi-
ences, the artist realizes that in them she is no different from anyone, but
the paradox of otherness is the way of experiencing them. Often, she de-
scribes her childhood memories; a lonely figure of a girl on a swing is a meta-
phor for fragile and fleeting innocence.

But it would be wrong for anyone to think that the content of the
Drogowska's painting is limited to a superficial presentation of aphorisms.
The criterion for the artist's world is its multilevelness; bordering on
Chagall’s longing and mood, she paints a poetic truth, in which both lucidity,
sentiment as well as the praise of feelings can be heard. Often the character-
istic way of painting leaves one's senses unsatisfied, in need of aesthetics,
for Drogowska does not care for glitz:

her crude use of paint causes that despite their allegorical nature, herworks
will not be oleographs, depriving her canvases of banality. This is important
when the truths "childhood is pure, ephemeral, everyone was once a child"
or "each of us can be each other's king and queen. .. " are reminded in a
poetic way. Unusual personal dimension of Agata Drogowska's art refers to
the projection of her own memories and reflections on them, and above all
optimistic attitude towards them. From seemingly simple topics, adequately
using her painting skills, she can show an entire range of complex feelings.
We could even say that she can almost generate these feelings and present
their certain hue in each of her paintings. In spite of the narrow range of
colours the artist's poetry exudes with an enormous scale of emotions,
which absorbs and charms uswith its simplicity and obviousness. A huge
advantage of her painting is a lightness and freedom of use of the painting
technigue. The colour scheme narrowed this way, speaks of only high sensi-
tivity, but also refined painting skills.

Witold Zakrzewski
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